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* Hwa-Yeol You(Kyung Hee University, Department of Art & Design, youhw@hanmail.net),
“Maria Izquierdo: Visual culture, Surrealism, Gender”



ool & Aloltt. ol ouje A Zret FANE Sk wiElo} o
27| 2% (Maria Izquierdo: 1902-1955, Mexico)oll tgt oA5-7} A2
3] 3;151:}1)

ol erlol 2t 2z} Tk WA R GAE Bof
A7 el BoREAAe FRALHE Bl SelA s}
EES R EREE RS R EEP P REE
A stgow A dela euleke] S won dojul &z
(Galeria de Arte Moderno)ell Al A A 7W17dS 2HA H&= A3 A
HAQom, the dHew of shad ZoE Hoy BrUss 5
7FQl F39]% wWal 8 (Rufino Tamayo, 1899-1991)¢F ~FH & 3
A8 AATAZ olojA THew 2Ad oasjd2ze %
1 Aol ot G FA etz el ool
012l ol 1930t e] HEol = Aalvke] g A FHE
2 HAAA U <Az, <tadgeolaE S4B £
SAEe AN AN AdRon AAAL ol e Few A
gsto 2, EA4w -2 (oyful -and melancholy)©] A% nlx}sh=
WA 7d o] =23t (American Society Art Gallery, Maria Izquierdo:
The True Poetry). fﬂﬁ%, <91F>(1933), <F-3}9] 2F4>(1936), <70l
23 A E> A= 2AAAQ] Fo| FgASE A 1y E 93}
Aoz mAsn Qi Zgse zaATdR dEY 2R
(Antonin Araud: 1895 1948)%= ©|2] gt H] Q=] H|-F-2 wdd &
S 7HE T ol 2 E = 19360l HA|FE WHEeks E et o] 2274

o] A4FS stelA, WA Avede) Welsl welol B £
S AA W Sl AAs ol2re) 9% A wor
aye) s 94 U Aus 2AAFR oAU Rk ok
E7F g2 EolrbiaA o]zl 2ke] HAIE 78Er] 8l 309

1) 20021 10, WA]52] Centro Nacional de las Artes(CENART)oIA] wgA} 2 2o
(Teresa del Conde),«= ‘cll&x} oA EE3| oA Lt} 2z e} nlg]o} o] 27| 2k
e oy ofolom FA URE vk «F oAl thE 4 20417 ZWE
o Z@AAF9} Aol Q= F W A HEVHES A7t oEiA FFREHA
o} wlgjo} ojxz|o|E ko) o8t FEY olZEola, Tt} AR ot oy H
2F0|%t}” (www.conacultura.gob.mx/.../2002/23oct/kahlo.htm)
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Ao FAst 2AES 7P H =2, 1937 %J}E‘/]’igl gk dl
W21 72 2](Galerie Van den Berg)ollX] AA|E vl Fof FulEA
T oAy 22 tidS FE gt AEES BASHA €tk 1
g o2 E7F g2 Rkek A 5o StUE F5E= A g
Aol 19931 752 AT H]|(Sotheby's)l| 4] “Consolation”®] &}i= E}9]
E2 g7} o] 7o F ek oo} 20050l ol A2~ tistell A 7] &%
Z+2 o] &% (Kahlo's Contemporaries exhibition)?)ol] A <$]ok>S H|E
g 2 A AsFo] AAIHAT oA tfste] A EY 19 Sk
20040 H]S=3 Elo] 22 U E oA “Woman Surrealistas in Mexico”
AAZF AAHE As Bojetle, A2 vFd AA-2 /HAF-Al
o Abol ol = WA g vk A 7} 9)\%% o g ATk mEgE o] Aol A
AZE e o7 ER, 22, goet APH, driee s vz}
22 s7tES ol EQE AlEe] 4 C‘ﬂ)&ﬂ S2 AS540
2 8PS i) A7) gloh. 2l B=E o] =A== oy
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nEAE AUR o)z 2xe owzd X7} ojWA THE L,

AL olF7] d PrhaFolit HEE o] ssld 28 Al B
7 ARANEE 2ol AFOASKE Slele olol 23
oA, FL oo eTtzAe) Fo tal T TSI 4B
| B o), 33ROl B AR A oo
o AF FH2E TS Fa@ Al X 249 OMF AA
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2) oFREV} g2 Rk Z5go] Al 2 HeldeAe & & AL 308 8=
o Zog FZH3A Arial o|A7|o| 2E0] & o} WAL} o] 7]l 2 X (Aurora
Posadas Izquierdo)i= 2005 9€6dA} AEFollA] B8] Tk (Terri Geis 2005, 1)

3) 2005d ®|=r o 2] 2t EH(University of Essex Gallery)oll A Z29] A, WA= oA
Z 82T (Kahlo's Contemporaries, Mexico: women. surrealism)AAA7} 7NZ = A=,

ojuj o]x7|A 29 <fit>o] FA HAIH T
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ulgo} o]~z 2= 19024 S~ =
T AE FF H 2 gpazal) T4 Rt
AN Bl wteh. o A s s ol ob x| 7}
EOL7RAAl HAL o U7 Aj 2 AES o)
A= 2R ClE] 7191 o] 27
BE 14olehE of ™l tpolel weleld
BHALT(Candido Posadas Izquierdo)t
sHA ¥ a1, A ofole] of w7t E QL
th1923dell= 7H BFTE WA SAE R
<18 1> of2lot oJAE 7HAl H =], OWH A LA E] o] A
olAZol2E, 2Bt YtRlA  WoyZ] WAz Y 5 o] Tw ARG
sele Zed 19304cH 22 Qo] rgEolE =
o % EElal Uiy Tdr o] ojavdERE %v‘i'—/ﬂ’;’it}.
Aar 19270 o]28 o] &S slal 19280l = opzbdv]o} ] 4t 7}
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4) Acedemia de San Carlos, Academia de Pintura y Escultura de la SEP, Escuela Nacional
de Bellas Artes:= Altiol w}e} stwl Mo MAE A7 AL 7o suE A3
S wolth, of w=RolA oppslo} d) 4 ZHEEe R ARs s, 1 o)
FE (@ ATAE o)) of Bt FAEe] AEAQ WP Hssa 917] )
olth

5) Centro Cultural Arte Contemporaneo AC 1988, “Maria Izquierdo”
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Al AlE R ods HuAy ofejuEstale] Qe REls 3|
O #3E =718 A Ak whA oA e e Ay~
B ks oA J3s 22 2971 SR, ol g ¢4l A
< o7 2R IS A=EtTle F AT g o] Ao 2 E
= QFEY S 7}A(Antonio Caso: 1883 —1946)09} 7| m] &AL =4S
EA=H, ole dimygdim Amne et Aledt sd A
el s3] FEG AoIqUTt oA o~V EEE 4 THER
2o §igkehA] 1do] ALpA ofen]zdtu e} o Al K o
Tl A Aol E3t o] AFFAE AF 7HER 20 opFtn|Fol A B

6) AEYL 7t WA ZSHUSHUNAM)O 23S Ao (1921-1923), 53] =4
ko
T o

o] FAF-Eo] FFo|U A nfaFAZ 0} A Ateneo de la JuventudE A H
a3t

7) Oﬂ"‘t\ﬂ dlw] 2~ 2 (Estridentismo) = 19213 12<€31 0l Al & vl 4 o < (Interdiscipilnary)

& Frote derted 52%, AQl v vHEE 2(Manuel Maples Arce)7} “tras el

lanzamlento”§ F3AT) 1920 ] o] Fo o Armg]wlu] Auwtol] o3& thkdt dl<rlE o]
aFste] A o R olo]d ¢ Stk 1930 d el AL A o2 Y-S U]i]‘—
TES Aldle] <, Al1Eo] dameldiu]ause] HAFlow o5 %ﬂr sl

&< 7} 2% German Cueto, Luis Quintanilla 5©] 9laL, AlZ LOﬂ?ﬂ'ﬂ Jean Charlot, Gulllermo
Luiz 5°] %3l AF7}2 = Edward Weston, Tina Modotti7} 9la S-2}7F2% Angel Salas
5ol At} (es.wikipedia.org/wiki/Estridentismo)



19290l &= HAIFAIE| O] o= o] A= e 2(Galeria de
Arte Moderno)ell A 31 A 7RSS ;%’74] He b, o] A= 7
22 vgtKCarlos Mérida)2} 71222~ 22T Zv|E(Carlos
Orozco Romero)2} 72 t71E9] 3| s A| 7} o] F

go} o] ~7jo| 2w o] HA|7} o] Fol K Th= AMARE
M= dFE AbololA gl Ag7E HAn =g
o] A& oAl I Ak 7hER 20 o] H

32 AFEAT

“o] oo e wFHHt A
FHES oS FEA EHaA Ak & A
Aol e] wpgtell A W A 77
Becerra 2007)

So| 7lekeks Aot (Arturo Camacho

Ao ol E B LElal oA w7k sfelAL AMHE F 9
QA AL wput Qo Al v FAISE} Folqr FASS )Y S ‘:’JOW}
dnE T o] 285k A gueke] AF AR AAE THsAE A
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Aol i3l “student showing”o] e}l 53t
AR o)~/ 2es F5olstA Stag Wy "o lﬂ%tﬂ T
WEAE o|A72E7 auE aWFEIY 1920 E= wele T
A AR BB AT HUI, F Aol $AE A2
S0tk Q- AR FolA o= o] WA WolHEAE TR
8) T-olF(gouache) FATE BF-ES —’Fxﬁﬁr Bl Alo] 1ge Mi FE FAE
e ve BrYd 5is ds 7]“12.013} ‘i Frol Aseghd vy, AR e

Ho A o= A go] Aol
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27l 2xe} wrt e AolglE, dFEshe e ngd tis ¥
Tom, 78] AA|Fe], FFtie] diF] sAle el ZHA; o]
SAES AFYE ez HRAtpEtal At (FAl-2=H 2 1999,
11), @ ¥6|(Teresa Del Conde)= “F3|= wulg o] A<lo|ed vz
o} o|~7lo| 2] ZE TS 150 FEOE FEHH o 7R

HAe} FRehow Frevh e aL, Avlol= de] glo] Alv A i
A7 9] Q1Ae] Ea eﬂ%ﬁ}”a‘ri =9 A EolA o] 27
N2L7t FET Aol s At vk e AL o
717F SoF wopa ol o]~z 2r o] Iao A W F AMztow i}
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193089 o]27)o|Er= WA ZI/IRAE HExR 789 olE
AE A H 2 (Arts Center Gallery)oll X H=3}, z4s, T4 A<

9) 1930 dthe] WAz 4 YA AR olupx|Elof e WEEEY A=
o, wroles 253 g %’j‘ Foldth AlAlo| 227t « 97 Aol §U% Fmup”
o

ehan FgR] wel, 1 col&e] 2R A ogAl A Avte] 9&
St Al Be darkEe] EASIRol didln B Bmrt EAlwT g
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1479 FelaFo=z JdS Zhe FFS v A "ok 2L El
v oA vkoll & (American Federation of Arts)ol|A] T3 HE=ZZE

u}h=-YH(Metropolitan Museum of Art) AAJoA] F3] = wjul Q. t]o
e}, of 2"l 2FAy(Agustin Lazo)9t 1 9|9 R =7t
7 Fred gt 19321 d0l = = ol ul(Bellas Artes)ol| Al 7Fe &
A FAL AEA o R a1 9] AL EEstA o] Fol Rt
| A7) AEES s S ARRet 243t 43 =3

FRE s, YRR AESe 9% L7k HdAY

RO O T e 2
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B~ ol

fo o 18 > o
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1o &7FA3k(Liga de Escritores y Artistas Revolucionarios)2]
7Nl 2= 19360l WA AE Wnd GEY of=

O o M fU
32 M 32
I

7
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2 FolkA 2y AN dE ¢ s F
Adstar 2l #sk oY obE &S Ath o|n] A EoA A5
of2ES} o]~z 2ol Fgh FAAQ ALEe 37 2] 2HAF
ool A v A Flojt}.

194030 o] 27| 2= S7FRAl Ha1o] A S A il T A
Al e ol FA "k 559 Ao =utE ¥ (Museum of Modern
Art)oll A JHE G 204 7] FA el Al oF B R o] S H o] Ex
=782 2] (Albright-Knox Art Gallery)oll A 7|83l @A|Zn|<= 7 A &9
otk 22 & seele= Hd s7b 2 9-gvl(Raul Uribe)! 0}
SLEU 7} Hof WA o] Hujv] &7 2](Galeria de Arte Moderno)7}
Fate] Aol Al HAIE 1A Hth(Dawn Ades 2005). 2H&
S-zlHlepe] 9192 AEOoR oo A, o]a| B A} 2HE
o= Wslrt dojdr}. Aujo} ynuly W|(Sylvia Navarrete)™= Z2-& ]
S o]zl 2k ARE Wt tis] vt o] XA skl 3l

G e Ad ) Bhe e o adBR A% FFS

10) o]z7lel2%9] F WA FHel 37t gk S-Euls Al oA 19360l =)
AlZR o]Fsto] Ffje] HA|S vzl 3738t tHShay Cannedy 2006).
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NA=H, el @ FoAd Alzte] 243t Estel dHE3F T
71 HFeE ok 2o ® 403 SHte] AupEA U=
ARARD FA st BariHeErt 2 AEFA, @8], Wik, 4lux
e AsPe 1 FRAdo] Fatolyitl"(Angélica Abelleyra 2005)
e 1940 Fybell= oAl &
Ag do] A7]7] AlAFght 19451 ¢ o]
7| 2= HAIFAE O] A7} ShH]o =
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A Aok ol 2t AlokS 3k Fol|, Al ZF avAE 1
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52 tE obd dela gultet AAlo] =2tk 152 o] 27
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B ola7d2EE #8T Sy fldla ade AR 2AXNE
7HA AL Tl WRoE AN 2 kel Atk 1A ek E
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HES LT FACA Hojwth A, H2A, ged FeAoR
Z719] EolaL o] MEL o] FellA & 5_3% AaFo)7] el 52 3]st
o] AAE HojErh wek 97t 259 oo, 159 A5 Wi
oA, ZEe] drtt}t Abgahe AtS %%L?} A, o] A EHsiA &
AT BAlS mEg A4S BA E FolARh 2L ko
7% Aolti(Terri Geis 2005, 3-4 A%1-8- Rufino Tamayo, “El nacimiento
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Abstract

Research on Maria Izquierdo may be regarded as a discussion on
indigenismo, which emerged from numerous Mexican -artists’ resistance
to colonial arts since the Mexican Revolution, but it is rather a study on
Mexican female artists’ conflicts and struggles with contemporary
Mexican male artists. From this standpoint, globally spotlighted artists
Kahlo, Leonora Carrington, Remedios. Varo, etc. are mentioned as
painters fit for the exhibition planned by Dawn Ades under the title
“Mexico, Women and Surrealism.” Among them, Izquierdo is considered
a representative female painter who directly challenged the male-
dominant circle of art in' Mexico. It is because Izquierdo’s life was a
series of trials and struggles. When she was warned by Diego Rivera
during the days of the Academy, she defied the warning and walked out
of the Academy. In the same way, separating from Tamayo, she
displayed her abilities as a painter without being baffled by people’s
gossiping. She unfolded her view of art stately in front of Breton, and
although she was boycotted by the muralists who insisted, “How can a
woman draw a mural,” she completed murals at last and clarified her
position in a newspaper. If Izquierdo was a male artist, she might have
lived a different life and created different styles of works. Thus, a
discussion on Izquierdo may be a process of diagnosing her life as a

woman and at the same time as an artist. The present study
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characterized Izquierdo’s artistic tendency by ‘visual culture’ in concert
with Tamayo, ‘surrealism’ in concert with Artaud, and ‘gender’
interpreted as sexual identity. What is remarkable is that the three
tendencies branched into Izquierdo’s life and were interwoven with one
another like the fingers locked together. For this reason, it is not
reasonable to interpret Izquierdo’s works within a specific trend of
thought (modernism, avant-garde, surrealism or indigenismo). Rather it
was visual culture and a surreal world absorbed and filtered in the life

of the Mexican female artist Izquierdo in the 1930s and 1940s.
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